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LUCAS ARRUDA
CATALOGUE

Project Description
The first comprehensive monograph of the work of Brazilian
painter Lucas Arruda elucidates the artist’s intricate,
meditative compositions. Arruda’s intimately sized paintings
of seascapes and junglescapes are characterized by their
subtle rendition of light echoed by the publications intimate
scale, delicate reproductions, and elegant pacing. Work
done under McCall Associates.

Roles:
Editorial design, project management, print production

Technical Information:
Dimensions: 84 x 1034 in (21 x 27.6 cm)
Extent: 136 pages
Printer: Verona Libri
Publisher: David Zwirner Books




LUCAS ARRUDA

PAINTINGS

LUCAS ARRUDA: THE SERVICE OF CLOUDS

OPENED LIGHT: ON LUCAS ARRUDA'S
DESERTO-MODELO




¢ and ephemer

How does one make a sky hum at full wa 1da begins with sey

eral layers of white gesso. He can always ~close the light,” or make the

. but he only has about two d 1ten a composition

underlight to the surface by pushing darker paint to
the margins of the support. The result of all this displaced paint is an
activated border. In this work, Arruda leaves the stalactitic edge intact
to contrast with the colors of the seascape. Apart from conveying the
energy of this scene, the rou anic frame clarifies that this is not a
precious or hopeful sky. Were the

read as beatific

border absent, the composition might
As is, the work reminds us that we should never take
ht for granted. that without willful intervention paint can solidify

and permanently obscure the horizon

In this painting, we have a sort of antiframe, a sky refusing to be made a
rectangle and extending beyond the canvas’s edge. Weather is the will of
nature, and here is an untamable event trampling our horizon

A wall of wind approaches

Arruda achieves this sense of advancing weather with three brig
fringes above the dark line of the offing. The gap between each band
increases as we scan up from the horizon, culminating in the rumor of
a fourth band in the upper portion of the canvas. These variable gaps
between bright fringes establish depth and integrate time into the work
But it’s the diffuse bands themselves, most notable when comparing the
second and third band, that convey the force of this fast-advancing storm

At scale, that storm front is miles high, a cylindrical torrent that will
roll the sea clean off the canvas; cataclysmic, this is weather that will lifc
up, overturn, and dash down whatever it encounters. When we engage

with this painting, we are engaging with primordial disorder

Here Arruda calls in the celestial for the first time. These are stars with
out constellations, distributed more like seeds on a strawberry than
heroes and zodiacal creatures, Each star is given equal weight, equal
color, and more or less equal spacing, which emphasizes the arbitrari-

ness of any constellation. Stars are the natural reality; they exist with

>AS ARRUDA: THE SERVICE OF CLOUDS




MARIANNE BOESKY
GALLERY

Project Description
Since 2015, | have been refining and adapting Marianne
Boesky Gallery’s graphic identity through digital and print
advertisements, custom email templating system, print
publications, and establishing a brand style guide. Work
done under McCall Associates.

Roles:
Identity, editorial design, font design

MARIANNE BOESKY GALLERY

TYPOGRAPHY
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HIERARCHY STATIONERY

MARIANNE BOESKY GALLERY
509 West 24th Street, New York, NY 10011

MARIANNE BOESKY GALLER

boeskygallery.com

RACHEL KAY

rachel@boeskygallery.com

EXHIBITIONS THE HAAS BROTHERS
STONELY PLANET

MARIANNE BOESKY GALLERY
509 West 24th Street, New York, NY 10011

Marianne Boesky Gallery is pleased to present Stonely Planet

UPCOMING, CLOSING (EXTRA EMPHASIS) o s
an exhibition of new and iconic works by The Haas Brothers

BOESKY WEST (LOCATIONS) at Boesky West, Aspen. The Brothers have transformed the
interior and exterior of the space into a whimsical and fantas-

100 South Spring Street, Aspen (Addresses) _
tical sculptural landscape.

PRINTED INVITATIONS PRINTED ADVERTISEMENTS

MARIANNE BOESKY GALLERY

100 South Spring Street

FRANK STELLA sy onten o

509 West 24th Street

FRANK STELLA DAULT

MORE THAN WORDS

509 West 24th Street
MARIANNE BOESKY GALLERY MARIANNE BOESKY GALLERY irerglh Jume U6, ZOiE AR S
509 WEST 24TH STREET

IN COLLABORATION WITH LEVY GORVY In coll with Lévy Gorvy
IN COLLABORATION WITH LEVY GORVY Through June 17, 2017
507 West 24th Stree
MAY 5-JUNE 17, 2017 BOESKY EAST | NEW YORK HDELRO

OPENING RECEPTION MAY 5, 2017, 6-8 PM MAY 5 - JUNE 17, 2017

507 West 24th Street

OP DE BEECK

THE GIRL

Through June 16, 2018

509 WEST 24TH STREET

.
LG
LEVY GORVY

BOESKYGALLERY.COM LEVYGORVY.COM
+1 212 680 9889 +1 212 772 2004

MARIANNE BOESKY GALLERY

Frank Stella. (detail of) Bow Tie and Ribbons, 2016. Aluminum. 109 x 87 % inches 276.9 x 222.6 x 308.6 cm. 212.680.9889 boeskygallery.com
© 2017 Frank Stella /Artists Rights Society (ARS), New Yor dit: Jason Woyche.




FRANK STELLA
DAMASCUS GATE
(STRETCH VARIATION 1)
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CONFLICT PUBLISHED

Printed at Linco in
Queens, NYC USA
conflictpublished.org

Project Description
An online and printed publication exploring the tension
between the success of the Sochi Olympics and Russia
invading Crimea, Ukraine. It was also part of Ficciones
Typografika (394-396), written about on It's Nice That, and
was available at Printed Matter. Made in collaboration with
James Dolence and Parker Sprout.
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Roles:
Art Direction, Editorial design, development,
Ul and UX design
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https://ficciones-typografika.tumblr.com/post/83554794916/parker-sprout-james-dolence-logan-myers
https://ficciones-typografika.tumblr.com/post/83554794916/parker-sprout-james-dolence-logan-myers
https://www.itsnicethat.com/articles/thing-number-13
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DAN FLAVIN:
CORNERS, BARRIERS
AND CORRIDORS
CATALOGUE

Project Description
Showcasing Dan Flavin’s “corner,” “barrier,” and “corridor”
works, the catalogue explores the artist’s core sculptural
vocabulary and how his use of fluorescent light forged a
new relationship between the art object and its surrounding
architecture. The design is emblematic of the sterile and
sparse installations that Flavin created. Work done under
McCall Associates.

Roles:
Editorial design, project management, print production

Technical Information:
Dimensions: 972 x 12 in (24.1 x 30.5 cm)
Extent: 96 pages
Printer: Trifolio
Publisher: David Zwirner Books




DAN FLAVIN
CORNERS, BARRIERS AND CORRIDORS

David Zwirner Books

CORNERS, BARRIERS AND CORRIDORS.

IN FLUORESCENT LIGHT FROM DAN FLAVIN
SAINT LOUIS ART MUSEUM, MISSOURI
JANUARY 26-MARCH 11, 1973

ALEXANDRA WHITNEY.
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HAMMON
FIVE DECADES

DAVID

FIVE

DECADES CATALOGUE

later basketball hoop chandelier works. Work done under
Editorial design, project management, print production

referencing specific works: a faux-fur material to reference
McCall Associates.

the paint-splattered fur-coat installation from 2007, and

an orange paper embossed with a basketball texture to
reference Hammons's iconic basketball drawings and

A monograph covering Hammons’s output from 1969
through 2015. Two different slipcases were designed

Dimensions: 10 x 12%s in (25.7 x 30.5 cm)

Extent: 128 pages
Publisher: Mnuchin Gallery

Project Description
Technical Information:
Printer: Shapco Printing




DAVID HAMMONS
FIVE DECADES

DAVID HAMMONS
FIVE DECADES

CHIN GALLERY

CONTENTS

BR’ER HAMMONS

B TOR!

MY FRIEND DAVID

1

GOOD MIRRORS AIN'T CHEAP

WORKS: 196

EXHIBITION CHECKLIST

CHRONOLOGY

DAVID HAMMONS

BR’ER HAMMONS
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ECKLIST - CHRONOLOGY




HIGHER SOURCE

Project Description
Higher Source is a club night in Los Angeles. Through
a distributed typeface, Higher Source internally is able
to generate posters, flyers, and other ephemera. In

collaboration with Parker Sprout.

Roles:
Art Direction, identity, font design

15

HIGHER

SOURCE
1k




HIGHER SOURCe TYPeFace @@H‘GHER SOURCE
B 2 RADIO # 14 1)
20 0 0 JWIGUEeST
114 1122)SeLeCTOR
eeeJIMMY WHISPERS
TR TH DR I DT 1
11228l HOSTED BY
#DEeNT May B B=%

B OTHE FLYING
BURRITO®% [/ 8 ©
A PBROTHERSw DPE!
ATEMYSTIC2O@]

oD
casINOQiEDEIFREE

VDO ADDOW

o0
04/19/1163% B OO O

©@OoeLoveadOn




HOOD BY AIR

Project Description

From Hood By Air’s oversized navigation, to their still
flickering logo, to the science fiction undertones, to the
collection product navigation, the website echos the brands
voice leaving space for HBA to warp what is expected of
them in the industry. In collaboration with James Dolence
and Parker Sprout.

Roles:

17

Art Direction, Ul and UX Design

HOOD BY AIR.

TYPOGRAPHY

Helvetica Now
Bold

Helvetica Mono
Regular Bold



HOOD BY AIR.
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COLLECTIONS
MUSEUM
INFORMATION
NEWS
STOCKIST
CONTACT

? Questions
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HOOD BY AIR.

MUSEUM

H
ttps://hoodbyair.world/collections/h13a/products/hba-154a-02-denim !
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ttps://hoodbyair.world/cart

HBA-157-02 TRENCH
$700.00
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[REMOVE]
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HOOD BY AIR.

MUSEUM

? Questions

HOOD BY AIR.

HBA-154A-01 DENIM
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[REMOVE]
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SUB TOTAL: $1,075.00
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SUB TOTAL: $850.00
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RINYC.COM

Project Description

In order to capture initial stakeholder customers, the site
needed to feel unique and represent the brand ethos of
being bright, fun, and playful. The site displays all of the
individual pages at once, grounding the user before diving
directly into a specific product. Navigating between products
is “fun, like swiping through Tinder.”

Roles:

21

Ul and UX Design
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BLACK NEOPRENE SNEAKER - $297
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Size: US
| BLUE NEOPRENE SNEAKER - $297 |
oW
| SILVER STRAP LEATHER HEEL - $360 | Size: US 8

$657.00

CHECK OUT
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KLAW FOOTWEAR
IDENTITY

-
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Project Description
Klaw Footwear is a walking shoe company centralized
around three pillars: good looking, good for you, and good
for the earth. The identity needed to wink at the brand name
word play without being kitsch; first and foremost the brand
is built on walking. It also needs to convey the health benefits
of its products without being clandestine or orthopedic.
While also positioning itself to attract the fashion sneaker
industry, the branding needed to feel future and thoughtful.
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Roles:
Art direction, branding, identity
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COLOR SYSTEM

Referencing Chakras Q‘)
grounds the brand
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CINDY SHERMAN:

ONCE UPON A
TIME CATALOGUE

Project Description

Sherman'’s ability to play and construct identity through a
single photograph tells a story. The design responds to this
by breaking away from the traditional archetypes of an art
catalogue and realigning to a paperback novel. The artworks
are separated into three distinct sections: Centerfolds,
History Portraits, and Society Portraits. Each of these sections
are flanked by texts creating natural pacing. Work done under
McCall Associates.

Roles:

Editorial design, project management, print production

Technical Information:

25

Dimensions: 572 x 8 in (14 x 20.5 cm)
Extent: 136 pages

Printer: Shapco Printing

Publisher: Mnuchin Gallery

CINDY SHERMAN

ONCE UPON
ATIME

1981-2011

MNUCHIN GALLERY

CINDY SHERMAN CINDY SHERMAN

ONCE UPON
ATIME

1981-2011



entrusting us with their works and generously allow-
ing them to be shared with the public. Thank you
to our catalogue essayists, Francesco Bonami and
Betsy Berne, for their lively texts; to David Zaza and
Logan Myers, for their catalogue design; and to Ali
Rosenbaum and Liana Gorman, for their extensive
research and logistical support

Finally, we are grateful to Philippe Ségalot for his
{ireless efforts in putting together this exhibition

Sukanya Rajaratnam

Robert Mnuchin Michael McGinnis

CONTENTS

AORY HAS JUST B
By Francesco Bonami

CENTERFOLDS
'E OF THE BEHOLDER
By Betsy Berne

a

HISTORY PORTRAITS

HISTORICAL REVIEWS

SOCIETY PORTRAITS

EXHIBITION CHECKLIST
u7

BIOGRAPHY

IN THE EYE OF THE BEHOLDER

By Betsy Berne

Cindy Sherman is not one of the most significant
female artists of our time. She is one of the most
significant artists of our time—an exceptionally orig-
inal artist whose beyond-influential work will never
go stale

I think we can all agree on that, whatever one’s
personal taste.

But like many of us involved in the arts, she's also
a hopeless misfit whose life is anything and every-
thing but what it seems to be. Cindy lives by a set of
covenants, her own set of (atheisy) Ten (or Twenty)
Commandments that are so ingrained in her daily
routine I doubt she's even aware of them. In fact, she
would probably deny it. (Well, let’s come clean: she
did deny it when I suggested it.)

But Cindy is not a “workaholic,” per se. She enjoys
sensual pleasures. What some would call “play’—and
work that ostensibly has nothing to do with her art—
is a part of her ongoing creative process

Again, like many of us unfortunates who are
involved in the arts, Cindy has a tendency to live in

She's a perfectionist—in her work and in
¢ that is not only awe-inspiring

EXHIBITION CHECKLIST

UNTITLED #86 UNTITLED #94

UNTITLED #96
[

UNTITLED #91

UNTITLED #92

MY MEMORY HAS JUST BEEN SOLD
or
THE STRENGTH OF WEAKNESS

By Francesco Bonami

In Ovid’s Metamorphoses Narcissus’s mother; the
nymph Liriope, went to the blind prophet Tiresias
to ask if her son would live a long life. "Only if he
never comes to know himself,” Tiresias said. The art
of Cindy Sherman is at the same time a strenuous
attempt to know herself and a shifting from one per-
sonality to another to confuse herself more and more,
distancing herself from the danger of reaching a final
self-awareness.

Lam them and they are me. A sentence that could
summarize in a nutshell what Cindy Sherman’
has been all about for almost 40 years. Still, i
easy to simplify her inquiry into the female identity
of the late twentieth-century woman, which diverts
from feminism and bears no similarity to Erica
Young or Camille Paglia’s theories and writing. Cindy
Sherman’s work is more about defeating a patho-
log | narcissism and a latent social and cultural
insecurity. More than anybody else, she looks for
her own self and inner contradictions more as an
individual than as a woman. Her images are mostly
about the deep lonelin of the American subject
for whom relationships have been always an option,

—11

HISTORY PORTRAITS

BIOGRAPHY

CINDY SHERMAN
Bori 1954 in Glen Ridge, New Jersey
Lives and works In New York, New York

EDUCATION
1976 BA State University College at Bffislo, New Yark

LECTED ONE-PERSON EXHIBITIONS

206
Me Porttand Art Muscum, Orcgon

Queensland Gallery of Modern Art
Brisbane; City Gallery Wellingiors
New Zealand (cat.)
Umisation of Life, Brosd Museum,
ngeles (cat,)
Rendesvous in Black. Housatemic
Muscum of Art, Bridgeport

Connseticut

2005
Me Collectors Room Berlin
i Olbrichi (cat)
Sammhung Goete, Musnich (cat ) 201
‘Sprith Magers, London
201 Conidy Sherman: Works from
Uniitled Horrors, Astrop Fearnley — Friends of the Bra
Museam, Oslo; Moderna Museet,  Bruce Museum, G
Stockbolm: Kunsthaus Zirich Connecticut (cat)
Q014 eat)
Farly Works, Guecl Museo, Florence

UNTITLED #86

UNTITLED #216

1989

CINDY SHERMAN
ONCE UPON A TIME
1981-2011

castas goddesses or temptresses, Madonnas or whores,
paragons of innocence and purity or fallen souls whose
serves as a warning 10 others not to stray. The
images o these women—consructs shaped by the fears
and desires of others—were molded into cons aceepied
as truth and celebrated as faithful representations.
Cindy Shermans great achievement as an artstis
1o have, throughout her carcer, punctured these arche-

mage
re: a succession of veiled illusions bult by a society.
invested in perpetwating their myths, Sherman has
g those vils; because of her work,

e
leased to present this exhibi-

tion of Cindy Sherman's pioneering work, co-curated
by Philippe Ségalot and Sukanya Rajaratnan.

MNUCHIN GALLERY




THE ART SHOW

Project Description

The annual art fair consists of intimately scaled and
thoughtfully curated presentation by the nation’s leading fine
art dealers exhibiting a rich selection of works from the late
19th century through today. The campaign identity utilizes
the exhibitors rich and vast artwork imagery. Work done
under McCall Associates.

Roles:

27

Art direction, identity, project management, environmental
design, strategy, editorial design




PECIAL

HENRY STREET SETTLEMENT and the ART DEALERS ASSOCIATION OF AMERICA
have been proud to welcome supporters and art patrons to the historic Park Avenue
Armory for 32 years. The Art Show, the longest-unning fine art fair in the country,
is distinguished year after year by the excellence of the participating galleries
and its philanthropic purpose, having raised over $32 million for Henry Street
over decades of partnership with the ADAA. As we celebrate another year of this
invaluable collaboration, we want to extend a special thanks to the partners and
supporters who have played a vital role in The Art Show's incredible history. We
are extremely grateful for their unwavering support and are honored to recognize
LEAD PARTNER their generosity.

The Art Show is Henry Street's largest fundraiser and greatest source of
flexible funding, allowing the Settlement to meet our community's evolving needs
through compassionate, comprehensive, and high-impact services. Henry Street
has provided innovative services and shaped New York City for more than 125
years. From shelters and job placement services, to a parent center and college

LEAD SPONSOI
Renate Hofmann Article 3 Charitable Trust

DIAMOND CIRCLE
Bloomberg Philanthropies
Mitzi & Warren Eisenberg
Scott & Evette Ferguson

access program, to a mental health clinic and meals for seniors, Henry Street
helps people overcome obstacles at every stage of their lives. The Abrons Arts
Center, Henry Street's performing and visual arts program, provides access to
the arts for students and diverse audiences while offering bold, adventurous
artists the resources to develop and present their work. The Settlement's mission
is reflected in the rich opportunity for cultural engagement that The Art Show
represents. Your support of The Art Show has a direct impact on the 50,000
lives changed each year through Henry Street's social services, arts, and health

lan & Lea Highet care programs.
Pilar Crespi Robert & Stephen Robert The Art Dealers Association of America’s member galleries will extend their
programs beyond the gallery walls and design 72 insightful exhibitions that

create a completely distinct fair experience. The 2020 edition will feature over

PLATINUM CIRCLE 40 intimately scaled solo presentations—including 15 dedicated to female

Dale & Robert Burch artists, as well as joint, thematic, and dual presentations—offering new perspec-
Katherine Farl erry . Speyer tives on influential artists, as well as opportunities for in-depth exploration of
Arthur L. Loeb p g and d to art history. In
ry & Iris Posternack with Henry Street Settlement and our Lead Partner, AXA XL, a division of AXA,

78 47

we hope to welcome you to a fresh and energetic fair that extends The Art Show's
reputation for exceptional quality.

We look forward to celebrating with you as we showcase the spirit of collab-
oration in one of the most eagerly anticipated events on New York's cultural and
social calendars.
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A BRIEF HISTORY OF THE ADAA
INTEGRITY & EXPERTISE

KN

sanis Kootz Gallory, Kravshaar
Galloios,Pirre Matisso Galley, The Mich Gallry,

Peris Galris, aidenborg
lery Bertha Schasfer Galery, Stable Gallry,

of honest and thicalbusiness sta
practico
export appraisal senvices since its creation

The At Desters Associaton of America is estab
Hished in New York Cty to phold s founding
principe, first expresse by Ralph F. Colin—that
itwas o the boneft of both dealers and the

Thaw &, Cob
Gallery,and Wilard Galry.

1966
The numberof member galleries in the ADAA rses.
toarly 70, and membership expands to include
ealleries from Boston, Bufalo,Chicago, Dalas,
Detoi, and Los Angeles.

1967

the art wora.

directors

n the Now York

o

climod

ship. Colin would g0 on o serve as the ADAK's
Admiistativ Vics Prosidant and Counsel for
the est of is e, providing the Association with

s formation o the
RS Art Advisory Pane, which st xists o tis day.

1970

There inthe

sionof

a:
Leo Castel, Galey Chalete, The Downtown
Gallry, X

understanding
of artand art history through supportingvitalschol

to Gerson,
Hirschl & Ader, artha Jackson Galey, Sidney

by donations from ADAA members, the Foundation

=

and a group of museum

LEAD PARTNER
AXAXL, a division of AXA Group.

LEAD SPONSOR
Renate Hofmann Article 3 Charitable Trust

DIAMOND CIRCLE
Bloomberg Philanthropies

Pilar Crespi Robert & Stephen Robert
PLATINUM CIRCLE

D: ert Burch
Naomi & Nehemiah Cohen Foundation
Katherine Farley & Jerry I. Speyer
Agnes Gunc

Arthur L. Loeb

Gary & s Posternack

PARTNERS.
Alen & Overy LLP
Braemar Energy Ventures
F

ied, Frank, Hartis, Shriver and Jacobson, LLP
Le

Glenview Capital Management,
JPMorgan Chase & C

Midway Investors LLC

‘Simpson Thacher & Bartlett, LLP.
TO Securities
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Flowers by ES Biooms

Signature Gala Cocktail provided by Death & Co
Fair Design by Bade Stageberg Cox Architecture.
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Exclusive Online Catalogue and Preview by |

Media Partner: Woewaus

Travel and Accommodations by Turon Travel

HENRY STREET SETTLEMENT

126 YEARS OF INNOVATIVE SERVICE

03
Lillan Wald “seties in”on the Lower East Side

o care forthe poor, Wald's phlosophy establishes
Hervy Sueet as  national eader n service
ehicren, adults, and famisos.

1902
Now York Ciy's st

1933
Helen Hall, former dirctor of the Unversy Sattement
in Philadlghia, succeeds Lilin Wald as dirctor

1944
The Visiting Nurse Service separates fom Henry
Stree; the Settlement devotes tselfmor fully o

playgrounds in Henry Sioet's backyard to provide
a safe emvronment forchiden forced 0 iay in

1946

1915

e ofthe
frstof s Kindinthe county, s ounded to bring
peyehiatic help t the community. It s now called

Aice and
Playhouse,one of the frst It theaters” in

NewYork Gty Unti 1927, the theater prosents
plays by Shaw, Joyce, and Dunsany. It contnues

1954
OnMay 30, a 23earold choreographer, Paul Tayor,

dventurous
antistic rogramming.

1927
The Henry Street Music School opens. Through

o i chore
ography atHerry Street. a danco calld Jack and
tho Beansta.

1967

of musicians

a

hvough a unique internship program, now 52 ears old.

WELCOME TO THE ART SHOW

We are pieased to welcome you to the 3204
editon of The Art Show to benefit enry Street
Settlement, organized by the Art Dealers
Association of America (ADA), The Art Show
is Henry Street Settlements largest fundraiser
‘each year and its greatest source of flexible
funding. In more than three decades of part
nership with ADAA, The Art Show has raised
over $32 million for Henry Street Settlement
from

through fair rom
the annual Gala Preview. We look forvard to

classes; job placement; housing for homeless,
familes, includi o

building on this success in
and we thank AXA XL or their contnued support
s Lead Partner of The Art Show.

The Art Show s the nation's most respected
‘and longestrunning art faf featuring 72 preserr
tations by ADAX member galleries that provide

vilence; mental health care:  neighborhood
resource and parent center; preschoo, after
school, and collegeaccess programs and a ful
ran of social services for seniors, including,
home delvered meals.

artworks

of
‘and thoughttuly curated exhibitions. As always,
this year's presentations are ambitious and

Center, dedicated to access to al, is a home
for contemporary nterdisciplinary arts. Through

the global
breadth of the art and market expertise repre-
by AD

cation programs and residencies, Abrons.

sented b
0 explore these exhibiions closely and interact
personally with artdealers throughout the fai

The ADAA is a nonprofit membership organk
zation comprising nearly 180 dealers throughout
the U.S. that supports the economic and cultural
contrbutions of the nation'sleading fine art
galleres. Roising awareness of dealers” critical
oles in the nternational art market and the cul
tural community,the ADA serves as a resource:
‘and advocate for its members and is a leader
on issues pertaining to connoisseurship, schol
arship, ethical practice, and public poicy.

For over 125 years, Honry Street Settlement
has been a force for progressive reform and
aleading voice for vuinerable New Yorkers in
need. Founded in 1893 on Manhattan's Lower
East Side, Henry Street today serves more

50,000 individuals cach year with a com
prefensive range of services. The Settlement’s

power of art.
On behalf of the ADAR and Henry Street

Settiement, we thank you for visiting The ATt

‘Show 2020 and hope you enjoy th fai.

ANDREW SCHOELKOPF.
PRESIOENT, A DEALERS ASSOCITION OF AMERICA

1AN D. HIGHET
O.CHARMAN, HEXRY STREET SETTLEMENT

SCorTL. swip
CO.CHARIAN,HENRY STREET SETTLSMENT

1085

octorof Hanry Sreet S

1970
Woodie King Jr. founds the roundbresking New
Foderal Theatre atHenry Stree,

founderofthe Urban Family
Centor, i named axecutive dirctor of Honry
Street Settiement

tures actors Ruby Doe, Morgan Freeman, Laurence
Fishburno, Debii Allen, Prylia Rashad, and Denzel
Washington and launcher the career o playwright
Mozake Shange.

1072
The Urban Famit Center, the frt transitional

the Lower
East Side by New York City's Department of
Menta Health,

989
The frst Art Show takes place at the Seventh
Regiment Armory o Park Avene, Since ts inception
The Art Show has ropresented a uniquo partnership

ing faiity for

effective servies for homeless famiio in New York
and incties across the county. It has helped mere

To date, The Art Show has raised $32 millon for
Henry Street.

1975
The Arts for Living Center (now th Abrons Arts Center)
s dedicate. It s one of th frst st faciities inthe
nationfor » predomminantly lowincome populatn.

1077
one

Princess of Wales, when she visits New Yrk Ciy,
¢ one of the most effectve programs for home-
less familes.

1992
On July 13, Governor 8l linton visits Herry Steet,
He mentions the Settement later that week as

sheltos inNew York City opans under the auspices.
ofthe Urban Family Center.

he accepts the presidontial
nomination at Madison Sauare Garden,
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1275 Minnesota Strat
San Francisco, CA 94107
T: 415 433 271
gallery@anglimgibertgaliory.com
angimgibertgallery com
wGangimgallery
@ eanglimgilbertgallery
Edward Gilbert, Dirctor
Shannon Trimbie, Gatlery Manager
‘Contemporary Paintings, Works on Paper,
Sculpture, Video,

PETER BLUM GALLERY
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Strect

art@peterblumgallerycom
peterblumgallery.com
Epblumgallery
©@peterblumgalery
Peter Blum, Owner

David Blum, Director

Founded 1972

BERGGRUEN GALLERY
10 Hawthome St

Read
Undsay Satamon
Morgann Trumbull

e
Mike Linskie, Registrar
Alexandria Deters, Gallery and
publcations Associte
Alex Chapin, Preparator
fodern and Contemporary Art; Books and
Prints Published by Peter Blur Editon
New York, Founded 1980

MARIANNE BOESKY GALLERY

500 West 2dth Street

boeskygaliery.com
v @MBoeskyGalery

and European Paintings, Sculpture,
Drawings, and Prints. Founded 1970
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International Contemporary ATt from
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Michael Rosenfelc Alison Hess, Director ' Angela Westwater
halley kharrisburg, Director Chioé Despas, Gatlery Assistant
Troy Wil

Contemporary American, European
and Asian Art, Founded 1975

oy
i Aotionn ATsuc Aets Myra 1, Administrative Assistant

Group; American Moderism; Furative 20th Century American At

Expressionism; Social Reallsm; Surtealsm, Founded 1985 or
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0 404
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JEFF WALL CATALOGUE

Project Description

In parallel to Wall's enigmatic compositions, the design itself
is straightforward but contains typographic peculiarities.
The details throughout the catalogue guide one through his
meticulous photographs that are traditionally displayed at
meters in size. Work done under McCall Associates.

Roles:

Te

32

Editorial design, project management, print production

chnical Information:

Dimensions: 93%s x 1155 in (23.7 x 29.7 cm)

Extent: 84 pages

Printer: Trifolio

Publisher: The George Economou Collection (GEC)

JEFF WALL
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WICK GALLERY

WICK GALLERY

Project Description
In 2018, | started an art gallery with three collaborators in
Brooklyn, New York. | developed the naming, branding,
website, and continued exhibition design. Throughout its
existence, each exhibition had an accompanying publication
allowing us, as exhibitors, to expand the conversation
beyond the gallery and created meaningful collaborations
between us, the artists themselves, and an outside network
of curators, writers, musicians, and poets.

Roles:
Art Direction, branding, identity, project management
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CHARLOTTE GREENE

CHRISTOPHER ROBERSON.

CHARLOTTE GREENE.

TAGK

CHRISTOPHER ROBERSON

CHARLOTTE GREENE

CHRISTOPHER ROBERSON.

CHARLOTTE GREENE

CHRISTOPHER ROBERSON

CLAUDIA KAATZIZA CORTINEZ

VEILS OF

MYTH

CINDY HILL

EXHIBITION CHECKLIST

Chariotte Greene
Evertast (Hydrostrko)
2019

Molded PVC, iron, rayon, water, sand
3014 x 28 inches (76.2 < 36.8 » 711 cm)
PS5

Christopher Roberson . =
Gate #1 (Basement Scene)

2018

Pigmented platinum sllcone and painted stee!

75 % 26 inches (190.6 * 63.5 + 15.2cm)

7

Charlotte Greens

plant, rubber, toilet bow!
(381 % 20. m

icone and paintod steol

Pgr pia
75 26 » G inches (190.5 « 63.5 x 16,2 cm)
o1




Each crontun vk sofbring.
THE WITCHES
ARYASAMUELSON

ik o o s,

e
Whorsmaltwords adebig woriis

OF ASH AND ICE

JOE BROMMEL

e - oo

way! Leaving Plym
Freak yachting accidents do

ople are suffering. People are dying
ve seems like a very happy young girl

Entire ecosystems are collapsing.
: looking forward to a bright and wonderful re. So nice to ses!

: We are in the beginning of a mass extinction and all you can talk

rstand the ungency
sequel "Chil Climate”!

: But no matter how sad and angry I am, I do not want to believe that
: She's a vulnerable young drama queen who should go back to school.

: Bocause if you really understood the situation and still kept on
failing to act, then you would be evil. And that I pefuse to believe

: A mentally ill Swedish child being exploited by her parents and the
international left.

: That means I an sometimes a bit different from the norm. And, given
the right circumstances boing different is a superpower.

: Children-notably Nordic white girls with braids and red cheeks-were
often used in Nazi propganda. An old Glosbbels techniquel

Anxdre Yvon 8/29/19,2:30 PM, NYC

Thaiia + Time =
Melpomene

&

: T want you to acts as if the house is on fire, because it is.




RESUME

EXPERIENCE

SENIOR GRAPHIC DESIGNER
McCall Associates
2015-present

FREELANCE ART DIRECTOR
2018-present

DIRECTOR, PRINCIPAL
Wick Gallery
2018-present

FREELANCE GRAPHIC DESIGNER
Walker Art Center
2015-2016

GRAPHIC DESIGNER
MCAD DesignWorks
2013-2015

EDUCATION

BFA GRAPHIC DESIGN
Minneapolis College of Art and Design
2015

SKILLS

Art direction, branding, editorial design, environmental
design, identity, product design, production
design, project management, prototyping, studio
management, strategy, Ul and UX design

TECHNICAL SKILLS

Adobe Suite (Indesign, lllustrator, Photoshop, After
Effects, Premier); development languages (HTML,
CSS, JS, simplistic frameworks); font software
(glyphs, FontForge); office software (Microsoft Suite,
Google Suite, Apple Suite); prototyping software
(sketch, figma, Adobe XD); print production (color
correction, SWOP production)



THANK YOU

LOGAN MYERS
+1 651 431-08/1
HIQIAMLOGANMYERS.COM



